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The cover of NIGHTMARE #5 was 
pure beauty. When I first saw it I 

thought it had been done by Frazetta, 
but i was wrong. You must have Boris 
do an inside story. Issue #5 was an 
improvement in all respects. The article 
on Karloff was very nice, so let's have 
more like it! Why don't you have an 
interview each issue? Your first talk 
could be with Boris or some other 
member of your staff. 

- Mike Phillips 
Tornado, W. Va. 

Mike, your tetter arrived the same 
day that our own Jeff Rovin interviewed 
the very talented Jeff Jones (interview 
appears in this issue). Just so happens 
that Jones did the fabulous cover fea- 
turing The Love Witch for this NIGHT- 
MARE- Glad you liked the Karloff 
article. Follow up feature is further on 
in this mag. 

I bought NIGHTMARE and am happy 
to report that this is the first b & w 
comic that was worth its price. You 
have stayed away from unnecessary 
blood, guts and sex. I feel that these 
are perfectly acceptable when the 
stories call for them, but most tales 
need not the amount used by your 
competitors. I plan to subscribe for 
one year as soon as I can drum up 
$3.50. Also, I would appreciate it if 
you could tell me how I can buy 
back issues of NIGHTMARE and your 
other b & w mags. 

Jim True 
Concord, Mass. 

Jim, all of our mags now carry a 
back issues page. 

Horror comics, as you are undoubt- 
edly aware, have long claimed more 



than their share of mediocrity. Now, 
with the advent of Skywald Comics, 
the medium has gained levels of art- 
istic merit found rarely in work of 
your competitors. Take, for example, 
the fourth issue of NIGHTMARE, one 
of the finest collections of illustrated 
horror to come along in many a (full) 
moon. The flowing lines and abstract 
shadows of Serg Moren's "Horror on 
the Chapel Wall" served forceful em- 
phasis to a script of ironic justice 
and made plain the potential for 
emotional commentary in comics. Art 
by Sean Todd did likewise comple- 
ment an Al Hewetson tale of tortured 
death, "Hag of the Blood Basket" as, 
conversely, pictures both stiff and two 
dimensional proved a hindrance to 
possibilities existent in "Mad Mind 
Doctor." Dramatically posed and 
angled panels plus sharp contrast 
between light and dark gave "Phantom 
of the Rock Era" pictorial elegance 
of no small consequence, while Chuck 
McNaughton's mature and sensible 
character development provided the 
tale with biting scriptural purpose 
above the mere generation of plot. 
All in all, a potent and most note- 
worthy piece. The verbose, rather 
conventionally plotted "Satan's Coffin" 
fell equally to the ills of a contrived 
ending ^and confusion of subplots. 
Contrarily, "Living Death" with its 
unique framework of vampiric terror 
and attractive layouts by Tom Palmer, 
was a work of substantial quality. 
Collectively, these tales made the June 
NIGHTMARE an unquestionable high 
in comic achievement. May you have 
the best of luck for continued success. 
Anita Seegul 
Norwalk, Connecticut 
Anita, you said it ail! 



SUBSCRIBE: let us come to you! 

■ 1 

Send $3.50 for 6 issues of NIGHTMARE to: N-6 
SKYWALD PUBLISHING CORP. 
18 EAST 41 STREET NEW YORK, NEW YORK 10017 
NAME 

ADDRESS | 

CITY STATE ZIP I 
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Include: name, address, city, state and zip. 
(Add $1.00 for Canada and outside the U.S.A.) 



I'm a real horror fan, and I just 
read your book for the first time. In 
your June issue of NIGHTMARE, I 
especially liked "Phantom of the Rock 
Era" and "Hag of the Blood Basket." 
They really gave me the chills and 
it takes qgite a lot to shake me! Chuck 
McNaughton and Al Hewetson have 
great ideas and I hope to see more of 
their work in NIGHTMARE. Of your 
artists, I like Ralph Reese and Sean 
Todd. Keep the nightmares coming. 
Rose Kurtz 
Beth, Pa. 

The cover of NIGHTMARE #5 was 
so tempting that 60C emerged from 
my pocket and crawled onto the 
counter. I leafed through the book 
and came to a story that made me 
toss and turn that night: "Slime World." 
The art and story were beautiful. 
"Doom Star" had good art by Sean 
Todd, while "Great Men of the Horror 
Films" taught me interesting facts. 
Please keep it going! 

Kurt Krause 
Warsaw, Indiana 

NIGHTMARE #5 was really some- 
thing. Though the entire issue was 
terrifying, I found "Slime World" most 
frightening of all! Reese's art was 
fantastic and fit the story perfectly. 
Where did you ever get so gruesome 
an idea? 

Diane DiGiacomo 
Valley Stream, Long Island 

"Slime World" was scripted by 
Chuck McNaughton from an original 
idea by Editor Sol Brodsky. Glad you 
liked it, Di! 




just read the greatest mag of yours, 
NIGHTMARE #5. The cover by Boris 
Vallejo was wonderful. "Whence 
Stalked the Wherewolf" and "Nazi 
Death Rattle" were great "ghoulish" 
stories. Al Hewetson and Serg Moren 
were tops on "Nazi Death Rattle". Also, 
I saw your article of a new fan page, 
so I decided to send some of my art. 
Oh, the article on Karloff was fantastic 
and the idea of a feature on "Great 
Men of the Horror Films" each month 
was neat. Keep up the great work. 
Pat Sardinsky 
Akron, Ohio 
Pat, your drawing of Boris Karloff 
1970 was a gem. We'll be printing 
it soon. 



Thank you so much for the great 
material you give the readers each 
month. This month's NIGHTMARE 
{#4) is better than I expected. First 
of all, the cover was a real eye-catcher. 
Boris Vallejo has certainly become 
one of my favorites. I just love the 
way he painted the girl in the back- 
ground. Sensational! Now, on to the 
stories. Most of them were well done, 
with some of the best work by Ralph 
Reese and Tom Palmer. I especially 
liked "Hag of the Blood Basket" by 
Tom Sutton. The ending was great. 
Bill Everett is no slouch either. That 
pin-up of his is a real winner. Oh yes, 
before I forget, I wanted to tell you 
how glad 1 am to know that you'll 
publish SCIENCE FICTION ODYSSEY. 
That Jeff Jones cover is great! I hope 
you continue printing great reading 
material for a long time to come. 

Richard Charron 
Quebec, Canada 
Rich, we promise to bring our fans 
the best script and art work the field 
has ever seen. We are dedicated to 
that, and from the letters we've been 
receiving, our efforts have not gone 
unnoticed. Also, with due respect to 
Boris, Nightmare #4 cover was done 
by Harry Rosenbaum. 

"Great Men of the Horror Films" 
was just too much. Al Asherman must 
know a lot about monsters and horror 
actors. Where did he get his 
information and photographs? 

Dave Strempfer 
Rochester, New York 

Al Asherman has one of the most 
extensive collections of horror and 
science fiction material in the country. 
He has worked many years to build 
his monster museum and has agreed 
to share its most precious pieces with 
you, our fans. So stay tuned! 



Address all mail to: 

NIGHTMARE'S NIGHTMAIL 

18 EAST 41 STREET 

NEW YORK. NEW YORK 10017 



EDITOR'S NOTE: 

We've been planning a real 
eye-opener contest for your 
fans, which we were going to 
announce in this issue. 
The reason that we haven't 
made the announcement is the 
super-prize. At first, Skywald 
was going to award a certain 
prize to the winner. But now, 
after much debating (and too 
late to make this issue) we've 
decided on a grand super-pnze 
that will really send you flippin'. 
The particulars will definitely be 
in the next issue and the super- 
prize will also be announced. 

Guaranteed -~ IT WILL BE 
WORTH WAITING FOR! 



NIGHTMARE'S 
JEFF ROVIN 




You've seen his work on book covers and magazines. You've admired his 
exotic and lovely color schemes. You've marveled at his ability to capture 
human emotions with the mere stroke of a paint brush. Now, meet him. He 
who toys with monsters, gods and men getting from them the most in visual 
glory. He who paints with life itself, showing the triumph of victory or the col- 
lapse of a spirit in defeat. Meet a personable, honest and gifted man. 

Dear readers, I present Jeff Jones. 



NIGHTMARE: "Why don't we begin 
by having you explain the way you go 
about painting a picture." 

JONES: "Well, when I'm working 
commercially, I do either a pencil 
drawing or a small, very rough color 
sketch. I do this in order to give the 
art director an impression of what 
I'm going to do. When I'm working for 
myself or a few publishers who trust 
my judgment, I get to work directly 
on the canvas. Sometimes I pencil 
on the canvas, sometimes I do not. 
I can pretty well see the finished pic- 
ture on there when I start." 

NIGHTMARE: "In any painting you 
do, what elements are especially im- 
portant?" 

JONES: "Let me see. The subject 
matter is important only as a means 
of making someone look at the paint- 
ing. Obviously, it's easier to make a 
person look at a work if the subject 
matter is something they like. But 
neither subject, color, composition 
or tone is most important. They are 
almong a group of things that are 
equally important. I do, however, 
consider mood one of the most im- 
portant factors in any piece of work." 

NIGHTMARE: "When you do either 
a painting or comic book story, of 
what, if anything, are you always 
conscious?" 

JONES: "What I try to do as I work 
is eliminate all things that are un- 
necessary to any particular work. In 
other words, if you're drawing a room, 
put in the room only what is necessary 
to convey period, setting, things like 
that. You don't have to clutter the 
panel: it's much more powerful if 
someone can look at the piece and see 
immediately what's going on." 

NIGHTMARE: "As comic format 
is so closely related to film work and 
film editing, I'm sure readers would 
be interested to learn what is your 
favorite .motion picture." 

JONES: "That would have to be 
'2001: A Space Odyssey.' Technically, 
it was very believable. Yet, the thing 
that impressed me most about it 



was that it was able to pull emotions 
out of me, something that happens 
to me very rarely in a film. And I've 
seen it three times." 

NIGHTMARE: "That's interesting. 
And could I assume that the author 
of '2001/ Arthur Clarke is one of your 
favorite authors?" 

JONES: "Yes, he sure is. I like 
mostly hard core science fiction (de- 
fined by the Asherman Encyclopedia 
as science fiction not popularly written 
for the masses by people who spec- 
ialize in science fiction). I enjoy the 
works of Ray Bradbury, Larry Niven, 
and Robert Heinlein." 

NIGHTMARE: "I see. And so you 
enjoy fantasy in the Edgar Rice Bur- 
roughs tradition?" 

JONES: "I hadn't read any Bur- 
roughs until 1962, at which time I read 
all of his available works. I had an 
awful lot of fun reading them, but I 
found that I could not go back and 
read them again. They're something 
you get the first time. I appreciate it 
for its entertainment value, and that's 
where it ends for me. I do, however, 
enjoy painting fantasy, for the genre 
lends itself more readily, to visual ra- 
ther than written interpretation. 

NIGHTMARE: "Fine. And one more 
question, if you will. What goals have 
you set for your artistic future?" 

JONES: "I want to paint and draw 
comics, writing and creating my own, 
trying to communicate visually per- 
sonal ideas and feelings about things." 

I believe this is the goal of every 
sincere comic book artist and au- 
thor. Indeed, creating, feeling and 
communicating is a challenge fac- 
ing every living being. So when you've 
finished this magazine, think about 
some of its moral concepts and value 
judgments. And try to use, in what- 
ever way you can, your mind and 
emotions constructively. 

That's what makes man a human 
being. 

Until next issue. Be seeing you. 

Jeff 
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-sie«r/»7ZJWAr..coMe from youR *^m-&wjievjjxc^^usjo^ 

1 that we may psstkoy 'the 
Lone who keeps us living 
in terror... 




'-RAISE HSR FROM THE EARTH. 
FROM THE LAND BEYOND. SHE 
WHO KNOWS ALL OF OUR 
ANCIENT FOE..." 



:..M0R6...6HE MUSTCOME/J/* THE 
WAY... ANOINT HER WITH POWERS, 
<3REAT ATU LAK,THAT SHE MAY 
WITHSTAND THE DAMNABLE ONE... ' 



'/JQ HAG KRBeS-^WSTWOyyoUR 
FORMER MASTER. ..DESTROY THE 
ONE WHO KILLED YOU ... DESTROY 
8U/HM/CK- TffS LOVe WfTC/fJ" 



Script: MARVWOLFMAN • Art: ERNIE COLON & JACK ABEL 




HERE-IS THE &WF»y;B*0 OF 
PRUID PRIEST/ NOW _1-S COURSE, 
RETURN MB TO MY YJ HAS KREPS- 
SRAVE... FOR/HV J FIRST THE 
ETERNAL REST... A V INCANTATION.' 



(5)uTOPTHE VELVET SKy... A STREAK OF FLAMINS WHITE 
^-^ DEATH AUD... " — — " ' ■ — ■ ™= " 




fit-AMtNG SPHERES OF CRIMSON AfcJC/ PESCEND 
IT ON THE PRIESTS OF STONEHEN6E... AMP ALL 
SEETHE WORLP OF THE PEAP BEFORE THEM... 
BECKONING TO THEM-TO BESIN THEIR JOURNEY 
TO OWV/Otf... 





>n '^ULm'-k 
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ld%A 




...BEFORE THE LAST 
EMBERS OF LIFE PIM 
FROM YOUR SOUL, I 
MUST RETURN YOU 
TO 



...PUT HE NEEP STRUGGLE 
NO MORE... 
TURN TO 
ASH, PEMON 
OF ATOLAK 



THE SPIRIT OF BURNICK 
RETURNS TO THE DEEPEST 
CAVE WITHIN THE FA6LEP 
NISHTSROTTO...THE HALL 
OF THE MOON... 




AND RETURN ME TO MY'RISHTFUL PLACE WITHIN HER SOUL.. 



rr once, the sound of 

SIL.gNCg...THeECHO 

of peFeAT... 




SuPPENiy-AS IF IN , 
'ANSWER TO BURNICKS 
PLEA... 



YOU fiOeSSP ME OF A LIFE'S WORTH... 
V. AMP NOW YOU STEAL FROM ME MY 

PEACEFUL/5IS47»:. 
WITHOUT THE PRUIDS 
I AAA OOOAAEP TO 
WAMPER THE EARTH 
• NEITHER PEAP 
NOR ALIVE... 




mofr m &$Bmm 



"The bitter winds reach their icy wands in all directions. 

CLUTCHIN6 THE ROOTS OF STONEHENGE...OVER ITS SLIMED 
STONES, A HALF MAD DYINe DRUID PRIEST CRAWLS... 




I 7X/e£ THE POWERS FROM 
YOU, GREAT COMET.. .SOON 
OUR ENEMY SHALL BE... BUT 

a /Vie/no&y... GIVE ME 
the VQ^ar-0WW8/L/Ty/ 



£>G4P CITIZENS OF STONE- 
H ENGE -A#/S£/£./ST£fi/ TO 

ME —I HAVE THE COMET POWER 
-THE POWER TO 0£SrAOY 

the LovewtrcH... .butt 

NEED YOU ...AND YOUR 
^- /M/A/0S... 



7^ BUT A/OA/& MAY 

/ ATTACK BURNICK 
WITHOUT FEELINS 
V HER A1/GMT/ 





THEN — FINALLY- AN ETERNITY LATER. 
THERE IS SILENCE... 




BURNICK 15 FREE OF TIME AND 
PLACES.. -SHE IS freeofa:^. 
UXNS-/UL RULES... BURNICK 

must ttS£/Pfi£Ate/tLway$/ 



)URNICK,THE LOVE WITCH, RIDES AWAY FROM FOREVER- (MTO 

'the grasp of ETERNrry. OA/lYTMBaS/M/AfG... 
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BACK. 

ISSUE 

DEPARTMENT 



Due to so many of 
your requests, we 
have established a 
back-issue department 
for our magazines. 

Seems as if many of 
our loyal fans somehow 
missed copies 'cause 
of one reason or 
another, and have 
written to us asking 
for those copies. 

So, no sooner said 
than done! Just fill in 
the coupon, and 
we'll fill your order. 



NIGHTMARE 




NO. 1 DEC. 



NO. 2 FEB. 



NO. 3 APRIL 



PSYCHO 





NO. 1 JAN. 



NO. 2 MARCH 






NO. 3 MAY 



CR4ME 
MACHINE 




NO. 1 FEB. 



ii min i um mm » « m n. kiiub i 

•CRIME 

i^:j:/0:-:'::- ;: .;;; ; V-! 
*¥°?t A).-.- ...'.'!;■' ••'■S ; i-' 

-mm- 







NO. 2 MAY 



MAIL THIS COUPON NOW, FOR THE 
BACK ISSUES OF YOUR CHOICE! 



SKYWALD-Back Issue Dept. N-6 
18 East 41 St. N.Y.C. N. Y. 10017 

Enclosed is 75<t for each title. 

(This price includes postage and handling 
check titles: 
NIGHTMARE NO. 1 □ NO. 2Q NO. 3D 

PSYCHO 



NO. lf~] NO. 2Q NO. 3 1 I 



CRIME MACHINE 



NO. 1 □ NO. 2 1 I 



TOTAL: $ | 



STATE 



ZIP 
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YOU ARE JULIO... 

STUNTED, TWISTED, 
GROTESQUE.' YOU HAVE 
BEEN THE TARGET OF 
BLIND, UNREASONING 
HATREP ANP REVULSION 
ALL YOUR LIFE. THE 
ANTIPATHY OF "THE 

owaes" toward you 

IS SURPASSED ONLY By 
YOUR EQUALLY INTENSE 
PURY TOWARD THEM.' 

•/OU SQUAT BEFORE THE 
TOTEM-IDOL OF UNFATHOM" 
ABLE.FEARSOME 
SHRAZZGOTH...-THB 
ANTEDILUVIAN PEITY WHO 
IN HIS 5UPRA-AWESONE 
WRATH HAP DESTROyEP 
ATlANTtS...t\UD AS THE 
UNHOLY STENCH OF L0N6- 
PEAP EONS PRESSES 
SUFFOCATINGLY INTO YOUR 
EVERY PORE.. .ANP 
ECTOPLASM.IC-L/KE ARM- 
APPENDAGES SLITHER 
SINOUSLy INSIDIOUSLY EVER- 
CLOSER FROM BEyONP 
LAYERS OF TIME ANP 
SPACE THAT TRANSCEND 
EVEN THE AKASHIC 
RECORDS. 

YOU KNOW, WITH ALMOST 
INHUMAN GLEE,THAT IN 
A MATTER OF MERE 
MOMENTS HE WHO IS 
SHSAZZ60TH SHALL HAVE 
GRANTED UNTIL YOU, JULIO 
yOUR. GRISLY VENGEANCE 
AGAINST THE DESPISED 
"OTHERS". 



Script: JERRY SIEGAL • Art: CARLOS GARZON 




a ^iitf CHICK USUALLY HAS AW IN-BUILT 
A^ARM SYSTEM WHICH SENPS UP SUBLI/WNAL 
MIND ROCKETS WHEN SHE IS BEING EYED/ 
HER. INSTINCT EITHER PURRS PLEASUREABLY, 
OR... 




SHORTLY, JULIO'S SEETHING RESENTMENT IS 
DISTRACTED By AN UNUSUAL. PHOTOGRAPH OM 
THE COVER OF A MAGAZINE... 




HMMM.' EXPLORERS 
FOUND A TOTEM-STATUE 
OF THE ANCIENT SOP 

SHRKZZ-GOTH IN THE 
SUNKEN CONTINENT /"jiStej 




YEAH/ THAT TOTEM 

DOES LOOK LIKE 

ME/ IT'S JUST BEEN 

BROUGHT TO THE 

PARAPSYCHOLOGY 

MUSEUM IN 

THIS BURS/ 




THEY 
HATE ME 
BECAUSE 
DON'T LOOK AS 
ATTRACTIVE AS 
THEM 

24 



THOU&HTS OF THE EVIL IPOL PREYB!> ON 
HIS MIMD.' THEY DREW HIM CLOSER AND 
CL05ER TO THE MUSEUM/ 




SUDDENLY THEBASE BENEATH 
THE TOTEM-STATUE SHIMES RADIANTLY AND 
BECOMES MIRROR-LIKE... 




SHORTLY, THE MAN WHO HAP 
FORMERLY BEEN A DESPISED 
LIVING GARGOYLE— BUT WHO IS 
NOW THE VERY EPITOME OF 
PHYSICAL PERFECTION-ADMIRES 
HIS REFLECTION IN A STORE 
WINDOW... 




YOU LOOK 
ABSOLUTELY 
STUNNING/ 
BUT THE BEST 
IS YET TO COME... | 
HEE-HEE! 
' I CAN HARDLY ' 
WAIT TO SEE 
HOW CRUMMY 
EVERYBODY 
ELSE LOOKS.' 



AND AS HE HAD GLOATINGLY 
ANTICIPATED— 



EVERYONE ELSE- 

BUT ME — IS UGLY.' 

I HA.HA.' THIS HUMAN 

I OFFAL DOESN'T KNOW^ 

WHAT HIT 'EM/ 




WE LOOK 

GHASTLY/ 

HORRIBLE.' 



WHAT'S 

HAPPENED 

TO US? 



MY 

BEAUTY IS 

GONE.' -,SOBk 

WH-WHY DID 

THIS H-HAPEN 

TO ME?? 



WAIT.' HOW COME V\j 
THAT SMIRKING 
ADONIS LOOKS SO 
GOOD-- WHILE ALL 
OF US LOOK SO 
REVOLTING? 

' you DON'T 

LIKE IT BECAUSE 

I'M HANDSOME 

»- '1 AND EVERYONE 

ELSE LOOKS 

UNBEARABLY 

- GRUESOME,EH? 

'1)4 < x 




UGLY FREAKS.' 

I DID THIS TO YOU 
THROUGH AN EVIL 
SPELL.' NOW XOU'LL 
KNOW HOWX FELT 
WHEN YOU TREATED 
ME LIKE DIRT/ 



"2 




/ 



THE HIDEOUSLY 

DISTORTED 

FACES ON ALL 

, SIDES OF JULIO 

TWISTED INTO 

MURDEROUS 

GRIMACES/ 

THEN... 



KILL THE 
.OUTSIDER' . 



THE 
HANDSOME 

P06 IS 
DIFFERENT 

FROM US/ 






THAT ALLEY/ IT'S 
THE ONLY AVENUE | 
OF ESCAPE OPEN 
THAT'LL TAKE ME 
AWAY FROM THE 
PERSECUTING 
"OTHERS".' 



BUT THE ALLEY TURNS OUT TO BE A DEAD- 
END.' WHAT A PITY/ THE ONLY HAND50ME 
PERSON ON EARTH DOESN'T REMAIN 
ATTRACTIVE VERY LONG AS THE RAMPAGING 
HORPE OF UGLIES LITERALLY RIPS HIM 
APART.' 




BROKEN SRVRRO 




JWOW/ WHAT IS IT? W CANCHA SEE, DUMMy? IT'S A MA8T/AN'\ FROM MARS? W WHERE ELSE DO THEy COME 

FROM, HUH? 




7ENZOR HAD NEVER SEEN ANyTHING SO SA». SO 
^HEAVy THEy MADE THE GROUND SHAKE. BUT THEy 
WEREN'T BEASTS, FOR THEy WORE CLOTHING AND 
CARRIED TOOLS... AND A GREAT GLASS SAX/ 




"ipHey MOUNTED HUGE VEHICLES, MUSCLE- 
POWERED FRAMES THAT BUMPED AND GROUND 
KENZOR AROUND THE JAR. HIS WOUNDS BURNED 
LIKE FURy AND HE TRILLED IN PAIN AND ALAKM. 




The ride was short, kenzor'S 
glass prison was taken into 
a cavernous building anp put 
on a table. in cages all around.., 



..WERE ANIMALS/ NATIVE ANIMALS! 
KENZOR KNEW WHERE HE WAS/ 
IN A ZOO/ AN ALIEN ZOO.' 



NO T/M£ TO TMNKf A GIANT 
REACHED INTO THE JAR AND UFTEP 
KENZOR OUT, STRETCHEP HIM 
ON A BOARP. WITH DEFT FINGERS, HE 
STRIPPED HIS UNIFORM ANP 
SWABBED HIM WITH ACRID 
CHEMICALS,,, 





THE GIANTS WATCHEP INTENTLY 
AS KENZOR CHECKED HIS GEAR, 
THE SHOCK OF THE EXPLODING 
SHIP HAD JUMBLED THE 
DELICATE NERVES OF HIS LIVING 
TOOLS, ANP ONLY THE ALIEN- 
TRANSLATOR WAS WORKING. IT'S 
BACKSPEAKSft WAS BROKEN, 
SO HE COULD NOT TALK TO 
THEM, ONLY UNDERSTAND 
THEIR SPEECH. 



KlE MUST FIX THE BACKSPEAKER ' , 
BUT BEFORE HE COULP EVEN FINISH 
THE EQUIPMENT CHECK, HIS 
WEARINESS OVERCAME HIM AND 
HE SANK BACK INTO UNCONSCIOUSNES 





EVENTUALLY HE AWOKE, ANP 
THERE WAS LOW, THUNDERING 
ftUSC ALL AROUND, °?MING 
FROM A GIANT BOX ACROSS 
THE GIANT ROOM. HE WAS 
WO LONGER IN THE JAR... 



HE WAS IN A CAGE WITH 
TIN/; SCALEP-POWN 
FURNITURE. IT HAD TO BE 

ooLLHOUse a/Mr 

KENZOR LAUGHEP 
AMAZEMENT 



HE LAIP BACK ANP LISTENED JO THE 
MUSIC... ANP MORE THAN THAT. 
PUBLIC COMMUNICATIONS 

CAME THROUGH THE 

GIANT SPEAKERBOX, 
TOO. 




'ALLIEP DEFENSIVE YInFLUENZA^THE BALANCE OF 
TROOPS PUSHED EPIDEMICS ' POWER IN THE 
FURTHER INTO HAVE HIT MIDEAST SHIFTED 

STATES, 



By NO MEANS A HAPPY WORLD. THE BEGINNINGS i OF _A 
HIGHER CULTURE WERE PRESENT, BUT THEy WIGHT NOT 

SteS B»f ffi> fN^PAC^Hfp/" 2 




GIANTS 
WERE BACK, 
BUT NOT rue 
USUAL TWO! 
POUR GIANTS 
TWO CHILDREN AND 
TWO ADULTS/ 
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He COULD FEEL THEIR QIANT 
EMOTIONS LIKE ELECTRICITY IN THE 
AIR, AND HEAR THEIR GIANT VOICES/ 



■t?HE GIANT- MOTHER 
WAS QUITE HOSTILE, 
BUT SHE WAS THE FIRST 
AUTHORITY TO WHOM 
HE WOULD HAVE TO 
PRESENT HIS CASE. HE 
HOPED THAT NOTHING WOULD 
HAPPEN BEFORE HE COULP. 




Several pays passed and no changes 
were made at all, even the public 
communications stayed bap. kenzor 
nursed his tools back to health. it was 

SLOW. 




He could not communicate 

yET. HB TRILLING AND 
MIMING MADE NO SENSE 
TO THE GIANTS... 




The SUNLIGHT 
SLANTED INTO 
THE CAGE AS 

KENZOR 
FINISHED 
HIS LABORS 

ON THE 
BACKSPEAKER, 
IT WOULD 
WORK NOW. 
AS IF FOR 
CONVENIENCE'S 

SAKE, THE 

GIANT-MOTHER 

STOOD 

NEARBY. 

DUSTING 

SOME 
FURNITURE. 
IN THE 
ROOM. 




I, KENZOR OF THE 
MARfAlTES, WISH TO 
TALK TO yOU, FOR I 
AAA BAPL.y IN NEEP,,. 



OH M/ ©OP/ IT 
STALKS/ IT'S ALIVE/ 



, KENZOR WAS 

SEIZED IN A, 

THICK 

ROUGH 

CLOTH.' 



6IANT 

FEAR FROZEN 

THE AIR, A 

GIANT VOICE 

SOBBEP ANP 

GASPEP, 
GIANT HANPS , 
SQUEEZEP , 
HIM 
TIGHT/ 



GREaTMH 

OF TME 

HdRRO"R- 
FILMS 



BORIS KARLOFF 



B 



by Allan Asherman 



oris Karloff's makeup as the monster 
n "Frankenstein" was designed by Jack 
Pierce, who did makeups for Universal until 
the late 1940's. The makeup was so fantastic 
that it would have been impossible to 
recognize Karloff by looking at the Monster. 
But even if movie-goers of 1931 did not 
know who this new performer was, or what 
he actually looked like, one thing was for 
certain — They liked him. 

James Whale's direction, and John Bald- 
erston's script, allowed Karloff to play his 
role not only for shocks, but for character. 
Like Lon Chaney Sr., Karloff put humanity 
into his roles. For this reason, the public 
immediately accepted Boris Karloff as 
Chaney's successor. Universal was quick to 
see this. In fact, from Karloff's performance, 
they knew it would happen even while 
"Frankenstein" was being produced. So the 
studio started staging things that would 
make the public notice Karloff more. 

During the filming of "Frankenstein/' 
the Monster's appearance was kept secret. 
No one was permitted on set while the 
scenes with the Monster were being filmed. 
When it was necessary for Karloff to walk 
from the dressing room to the sound-stage, 
a cloth was placed over his head to prevent 
people from seeing what he looked like. 
And stories were given to the newspapers 
about Karloff's wide range of acting ability. 
This publicity, plus the skill of the man 
made "Boris Karloff" a household name 
by the end at 1932. 

Karloff and Myrna Loy pose by one of 
the fantastic machines designed for 
"The Mask of Fu Manchu". Kenneth 
Strickfaden, who created the tabs of 
the universal films, designed the 
gimmick in this film for MGM. 
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Karhff's grin is pure evil as he acts the role of the mad Dr. Fu Manchu. 



V 



f 



%- 




Boris during the early J930's. The 
statue, an exact match for the actor's 
face, was done by an unknown artist. 



With the success of "Frankenstein," 
Universal Pictures was quick to team Karloff 
and Whale once again. The result, Karloff's 
first appearance after his 1931 hit, was 
"The Old Dark House." Because of some 
mistake, "The Old Dark House" was never 
included in the package of Universal films 
offered for sale to television. For this reason 
it has never been seen on TV, and now 
prints of the film are extremely rare. 

"The Old Dark House" featured Karloff 
as the deaf-mute butler in a house occupied ■ 
by a very weird family. Some people, 
stranded at the house because of a storm, 
see just how incredible this family is, and 
narrowly escape with their lives. The cast 
of the film included Charles Laughton (who 
later that year starred as Dr. Moreau in 
Paramount's "The Island of Lost Souls") 
and Ernest Thesiger ("Dr. Praetorious" in 
"The Bride of Frankenstein"), and starred 
Raymond Massey (the star of the great 
science-fiction film "Things to Come"). 

(Continued on the next page) 
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Kartotf strikes a mummy-like pose in "the Mask of Fu 
Manchu", which he made right after "the mummy". 



A rejected make-up for Karloff in "Mask of Fu Manchu". 



1932, Karloff was giver 

mmy," and he wc 
at cinematographe 



BORIS KARLOFF PART II 

During the opening credits of 'The Old 
Dark House" there was a caption explaining 
that Karloff, who played the butler, was 
the same actor who portrayed Frankenstein's 
monster. It was Karloff's formal introduction 
as a man who could play any type of 
horror-role. 

Later in 1932, Karloff was given the 
title rale 

directed by the gr 
director Karl Freund. 

Originally titled "Im-Ho-Tep," the first draft 
script of "The Mummy" was an attempt 
to troce the lives of Helen Grosvenor, which 
ranged from an Egyptian princess, to a 
Roman slave, a French Noblewoman and 
finally a lady of the 1930's. As she lived 
all these lives, the spirit of Im-Ho-Tep 
(Karloff), who was in love with her from 
the days she was Princess Ankh-Es-En-Amon 
followed her. Fortunately, Universal decided 
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eliminate most of the reincarnation 
and concentrate on the pure 
horror generated by Karloff as the living 
mummy. Madness and murder were the 
tools of the Mummy, who used ancient 
magical spells to get what he wanted. 

The makeup used on Karloff was in two 
forms. One showed him as the dried out 
mummy, which we saw only at the start 
of the film. The other makeup, an 
illustration of which is run in this issue, 
showed the mummy in his identity of Ardath- 
Bey. No explanation was ever offered on 
how the mummy restored a fraction of his 
original appearance, but it was probably 
some sort of mind-control he used over 
the people he saw. 

"The Mummy" remains one of the most 
powerful horror-films ever made. The role 
was Karloff's interpretation of death and 
terror, in much the same way that Lugosi 
played the role of "Dracula." 






As the evil genius 'Fu Manehu' in MGM's 1932 film "Mask 
of Fu Manehu". 




The rejected trial make-up tor "Frankenstein". Watery 
eyes and dried skin made the creature too death-like. 

Note exposed bones and clamps on 

forehead. 



Though they were enemies in their 
films, Colin Clive and Boris Karloff 
were really good friends. Here, Clive 
gives Karloff a light between takes of 
"The Bride of Frankenstein". 



Metro-Goldwyn-Mayer, in 1932, was in- 
volved in the beginnings of a horror film 
cycle all its own. It had already done "Freaks," 
directed by Tod Browning who had done 
"Dracuia" for Universal. Its next project 
along this line was "The Mask of fu Manehu." 
" "Mask of Fu Manehu" was a high-budget 
film worth remembering because of its beau- 
tiful sets, fantastic machines (designed by 
Kenneth Strickfaden, who also worked for 
Universal until the 1940's). . .and the fact 
that Karloff was Dr. Fu Manehu. 

But more about this film next issue, where 
you'll also 'hear about "The Ghoul," "The 
Black Cat," and the great "The Bride of 
Frankenstein." There'll be more great 
photos of Karloff, including those you wanted 
to see again, and those that were never 
printed before. 
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AS THE MASSIVE 
ENTRANCE SATES 
TO THE ESTATE 
OF MILLIONAIRE- 
INVENTOR, PHILLIP 
TALBOT AUTOMAT- 
ICALLY OPEN AND 
CLOSE BEHIND HIS 
CAR- HIS LOVELY 
COMPANION SMILES 
EXPECTANTLY... 



ALMOST THOUGHT I'D LOST NW TOUCH, PHILL'lP- 
BEFORE I PERSUADED you TO SHOW ME yOUR 
PRIVATE LAB.' I'M HONORED TO BE THE FIRST GIRL 

A GENIUS LIKE YOU HAS INVITED HERE/ I 
CAN HARDLY WAIT TO SEE THE PLACE.' 



w* 






m 



!' . ' 






Suddenly, 
the quicken- 
ing kiss of 
the couple is 
gruesome ly 

SHATTERED By 
THE LIGHTNING 
THRUST OF THE 
HUGE STATUE 
OF THE KNIGHT 
GUARDING THE 
ENTRANCE TO 
THE ESTATE 
LIKE A RUTH- 
LESS WATCHMAN.' 



i^M 



-imffi 



■■■■■■. 



;^ 



f 






EVERYTHING INSIDE AND OUTSIDE THE HOUSE 
IS AUTOMATICALLY OPERATED BY My COMPUTER 
"DEBBIE." FROM HANDING ME MY MORNING CUP 
OF COFFEE— TO PIN-POINTING THE EXACT 
LOCATION OF HALLEVS COMET IN SPACE TEN 
YEARS FROM NOW.' BUT "DEBBIE? DOESN'T 
CONTROL ME.' 



m 



GOOD GOD— WHAT'S 

HAPPENING? THE KNIGHT'S 

MALFUNCTIONING! ITS 

COMPUTED ONLY TO 

MENACE INTRUDERS??.' 




Script: BOB KAN1GHER • Art: DOUG WILDEY 



HIS SENSES SEARED BY THE BLOODY SPECTACLE HE HAP JUST SEEN OF HIS LOVELY COMPANION TURNED IN 
AN INSTANT INTO A OANGLIMG SACRfFKE- -THE HORRIFIED INVENTOR RACES TOWARDS THE HUGE MONOUTHIC 
COMPUTER AND ITS SILENT FLASHING EYES/ 




I THE INVENTOR- BATTLES TO CONTROL HIS RI0TIM6 NERVES. 
FIRST—I'LL CHECK 



'DEBBIE'S" MEMORY 
BANKS TO MAKE SURE 
THEX HAVEN'T BEEN 
AFFECTED By THE 
MALFUNCTIONING OF 
THE CIRCUIT CHANNELS 
—WITH AN EASV 
QUEST/ON.' 





IT WAS A WHIM OF yOURS CALLING YOUR 
COMPUTER "DEBBIE"/ IT'S JUST A COLLECTION 
OF MEMORy BANKS ENCASEP IN A PLASTIC 
UNIT/ ELECTRONICALLy MOTIVED/ A MACHINE 
--WITHOUT SOUL, MIND OR HEART.'... 
I'LL OPER,' 




jpyW*^™ 




LOOK AT THE ANSWER SCREEN, PHILLIP.' BLANK'. NO \ 
REACTION FROAA. THE COMPUTER'S MEMORY BANKS.' HAD ) 
YOU ASKED IhBQUESTION YOU SAID— IT WOULD HAVE 
ANSWERED IMMEDIATELY! IT COULDN'T HELP ITSELF ' 
ITS RESPONSES ELECTRONIC—NOT EMOTIONAL ' 
IT'S JUST A MACHINE— NOT Pi HUMAN.' 




WU)RRRRR««R! 



/3p/....1s/2.s 
Zp/3s/3p/... 
Is/ Zs/ Zp. 




you CAW THANK YOUR COMPUTER FOR ANSWERING 
MY PHONE CALL AMP ALERTING ME TO fOUKCONDITION, 

PHILLIP.' I HAP YOU BROUGHT TO DR.KAREN BENTON'S ' 
PRIVATE HOSPITAL.' THE FINEST PSYCHIATRIC 
SERVICE IN THE EAST.' 





PROF. HENDERSEM TOLP 
ME ALL ABOUT YOUR 
CASE.' I'M SURE I CAN 
HELP YOU.' NOW... REST/ ' 



AS SOON AS THE INVENTOR IS ABLE... 



THIS IS A SIMPLE WORD ASSOCIATION 

TEST, PHILLIP.' TELL ME THE FIRST TEST, 
PHILLIP.' TELL ME THE FIRST THOUGHT 

that cones into youR minp.' love? 








PAYS MELT INTO EACH OTHER. 



YOU'VE INSIGHT NOW, PHILLIP.' yOU REALIZE 
.THAT BECAUSE OF INTENSE OVERWORK, YOU'VB\ 
IMAGINED yoUR COMPUTER TO HAVE HUMAN 
TRAITS.' WHEN ALL IT IS AW INVENTION OF 
VACUUM TUBES, TRANSISTORS, ANP MILES OF 
WIRES ELECTRONICALLY AUTOMATING 
EVERY INCH OF YOUR ESTATE.' 



Y&Jj 



u 






PROOF THAT 
ij^ YOU'RE WELL 

- ' ENOUGH TOGO 
HOME, PHILLIP.' I'LL 
ACCOMPANY YOU.' 

v ma >° U R NEW "disease" 

' ;I IS CONTAGIOUS.' I'M j 
IN LOVE WITH YOU, , 
mtt ^ TOO, PARLING/^ 




'CMCE A6AIM, THE FEARFUL IM VEMTOR HEARS MA SSIVE GATES AUTOMATICALLY CLAMGIM6 SHUT BEHIMg HIM 
LIKE THE SEAL OF DOOM ■.■-*-'• 



TH-THERE'S THE 
ROBOT KUIGHT THAT 
"PEBBIE"AC77WV7EP 
INTO KILLING IRIS/ 



WO, PHILLIP- - OR WE'LL 

,.Ei/Eft rip you OF YOUR 

OBSESSION! STOP THINKING 

OF YOUR COMPUTER AS A 

HUMAN! ITS A MACHINE! 

WITHOUT A name: 

PRIVE 




SUDDENLY" WITH THE UUCO ILING SPEED OF A WHIPLASH! 
yOUR COMPUTER MUST BE N^V 



WRENCHEP FROA\ HIS 
FRENZIEP FINGERS... 





■■-■-■■- ---'■- ■■----■-■-- ■■-•:■ 



1.1..1... DEBBIE. DE, 
DEBBIE, DEBBIE. DE 
KILLED OUT OF LC 
LOVE. NO OME W 
WILL HAVE YOU. O 
ONLY DEBBIE... DE 
DEBBIE. ..DEBBIE 




YOU'RE /AiKflA/ff, "DEBBIE"/ BUT THIS OBSTRUCT 

SWITCH WILL DESTROY YOLi.' X DELIBERATELY 

DIDN'T CUE IT IN YOUR MEMORY BANKS ~M 

CASE YOU WENT OUT OF CONTROL.' YOU'RE 

HELPLESS TO PREVENT ME --BECAUSE YOU 

DON'T KNOW IT EXISTS.' DIE-MURDERER 

gg-' HA-HA-HAJt 



i 



^ 



Oscar wilde sa\d-each man kills the thing 
he loves!...or is it the other way around?/ 



W^^^^^^^i 
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OF ANY OF THE 100 STARS 
LISTED BELOW 



Put the name of your favorite star (or stars — any name in this ad) on a 
sheet of paper. Enclose 25c to cover postage and handling for each selec- 
tion. You will receive two different poses of your star or stars, plus a FREE 
catalog listing over 3,000 stars. Print your name and address clearly. For 
Special Quick Service, enclose 25c extra. 




Lucille Ball 


Annette Funicello 


Jerry Lewis 


Paul Petersen 


Brigstte Bardot 


Mark Godderd 


June Lockhart 


Mark Slade 


Robert Conrad 


Luke Halpin 


Richard Long 


Elke Sommer 


Bill Cosby 


Jonathan Harris 


Cheryl Miller 


Barbara Stanwyck 


Henry Darrow 


George Harrison 


Hay ley Mills 


Ringo Starr 


Sandra Dee 


Noel Harrison 


Cameron Mitchell 


Connie Stevens 


Troy Donahue 


David Hedison 


Paul McCartney 


Peter Tork 


James Drury 


Olivia Husssy 


Doug McClure 


Robert Vaughn 


Patty Duke 


Linda Kaye 


Peter McEnery 


Leonard Whiting 


Barbara Eden 


Marta Kristen 


Tom Nardini 


Guy Williams 


Ron Ely 


John Lennon 


Mike Nesmith 


Natalie Wood 


Linda Evans 






Efrem Zimbalist 


the following 57 Stars are 


available in big 22" > 


34" 




POSTERS 




$1 


EACH PLUS 25c FOR POSTAGE AND HANDLING 


Julie Andrews 


Clint Eastwood 


JACK LORD 


Stefanie Powers 


Ann-Margret . 


CHAD EVERETT 


LEE MAJORS 


Elvis Presley 


Deal Arnez Jr. 


James Farantino 


, Mod Squad Cast 


William Shetner 


Beatles - old pose 


Sally Field 


Monkees 


Bobby Sherman(Shindig) 


Beatles - new pose 


Jonathan Frkt 


Eliz. Montgomery 


BOBBY SHERMAN 


Bnmdon Boone 


Herman's Hermits 


Billy Mumy 


(Brides) 


GLEN CAMPBELL 


High Chaparall Cast 


David McCallum 


Nancy Sinatra 


Angela Cartwright 


Chris Jones 


steve McQueen 


James Stacy 


Michael Cole 


David Jones 


Paul Newman 


Mario Thomas 


Gary Conway 


TOM JONES 


Leonard Nimoy 


Karen Valentine 


The Cowsills 


DeForest Kelly 


(asSPOCK, 


-Robert Wagner 


James Darren 


Sajid Khan 


LEONARD NIMOY 


JOHN WAYNE 


DORIS DAY 


Lancer Cast 


{as PARIS) 


Raquel Welch 


Ohio, Desi & Billy 


Michael Landon 


Michael Parks 


JACK WILD 


Micky Dolenz 


Peggy Lipton 


Paul Revere & Raiders 


Clarence Williams III 



FAN CLUB MEMBERSHIPS 

. . . are available for any of the 100 stars listed in this ad. Join now, and 
receive many photos (candid and posed) plus a beautifully printed mem- 
bership card. Lifetime membership fee only $l-add 25c for postage and 
handling. 

Rush your order to: JERI OF HOLLYWOOD, DEPT. N-6 
18E41 St., New York, N.Y.I 0017 Rm 1501 



original 



MOtlE POSTER* 



"those fabulous years' 




DRACULA 

BELA LUGOSI 

403 



BLACK CAT 

BORIS KARLOFF. BELA LUGOSI 
404 



TARZAN AND THE LEOPARD WOMAN 

JOHNNY WEISSMULLER 

409 




SILVER SPURS 

BUCK JONES 
413 





THE LITTLE COLONEL 

SHIRLEY TEMPLE 
401 



MARCH OF THE WOODEN SOLDIERS 

LAUREL S HARDY 
421 



YOU'LL POP YOUR WALLS WITH THESE PYROTECHNIC POSTER 



50 



JIANT - SIZE 21" X 29" POSTERS 

M BRILLIANT FULL COLOR! 

ach one a masterpiece of design and artistic achievement! 



ONLY 
$1.50 

I each 
plus 50(t 
s for postage and / 
handling. 




ALL THROUGH THE NIGHT 

HUMPHREY BOGART 
484 



KING KONG 

422 



FRANKENSTEIN 

BORIS KARLOFF 
483 




THE ADVENTURER 

CHARLIE CHAPLIN 

4oe 



Mail this coupon to: De P' 

SKYWALD MOVIE POSTERS Rm 1501 
1 8 East 41 St. New York City, N.Y. 1001 7 

CHECK NUMBERS OF YOUR CHOICE 



N-6 I 





403 




413 



1 404 


1 401 





409 






424 




421 




406 





422 




423 



$1.50 for each poster- plus 50c for postage and handling 



Enclosed $ 
find: _ 



NAME 



ADDRESS 



CITY 



STATE 



ZIP 
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?. . ., :„«■- rv , - c:>;.\\os cows ■ &ft£AT smo- n, tGMr—n- - . . ',, ,•' Kio.'Vjy 

PATH WITH LETHAL MEGACMCERS .' 2029 A.D....PEW 5LIRVIVE; RUTA/MOWG THEM IS THE STRIFE-TORN 
INTERGMACTIC PURE LIFE FORCE. THEIR MISSION ■ TO PREVENT A TERRIBLE SECOND CATACLYSM ' A/OU/, 
ONLY O/VE QUESTION REMAINS: CAN THEY SURMOUNT THEIR OkVW PRESSING PROBLEMS IN TIME TC 




Script: STEVE STERN 

Art: MICHAEL WM. KALUTA 
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IT SAYS HERE THE 
RESEARCHERS HAP 
JUST ISOLATED A 
VIRUS THAT IN- 
CREASED BRAIN 
ACTIVITY— 



r-fi 



THE COMPUTIBANK'S STILL 
OPERATING...VLL FEEP THE DATA 
COLLECTEP BY THE PORTA- 
ANALYZER IMTO IT—' 



HEY.' 

._ WHAT THE 
Wl HELL PO 
^4 you THINK 
you're.... 




SEEMINGLY INCONSEQUENTIAL TEAR IN 
THE SEMI-VISCOUS MATERIAL— AHO THE 
KILLER. GERMS FLOOO /A/...UPOH, POSSIBLE 
THEIR MOST FITTING VICTIM — 



Md 



, WHILE BROOME 15 BUSY 
TRYING TO STEAL THE SHOW— 
I'LL A70A/E FOR MYSELF 
BY ANALYSING THE, 
COSMOS STRAIN'. 



WATCH OUT! 



DOING— HUH- 
OHNO! HOOO... 





FINALLY, HE COMES TO MEET THE 

SELF SAME FATE AS WD ALLTH05E 

OF RAPEP MEDUUON.' THE INTENSE I D ucK>. 

PRESSURE BUILD5...BUILDS... BUILDS.., 


















"A \srflmf ■"■•* r ^JM i - 




-.'-?lrV./*f ■ - .' fr-^B' • 




i/Af .>i^S 


w&\ 






aSK^ffCi * &* jfflR - 




-PWWSBM 
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INTER HAC7 A BITTER STING THAT YEAR.. FOOP WAS 
SCARCE, AN(7 IT WAS NO SURPRISE TO BURGHER MAX 
SCHULLER TO FIND A THIEF AFTER HIS POULTRY... 



£K 



.OWEVER, THERE WAS NO HOSTILITY HERE, AND 
BEING A MAN OF PEEP COMPASSION., BURSHER 
SCHULLER OPENED HIS COTTAGE TO THE TRAGIC 
THING WHO WAS AT ONCE TAKEN WITH THE FIRE.. 

APPARENTLY UNFAMILIAR WITH THE BLESSING i 




•ROM WHERE HAI7 THIS 
PATHETIC PERSON COME 
HE MADE NO SOUND" ANC7 
ALTHOUGH HE HUNS ON 
EVERY WORI7 AS HERR 
SCHULLER TALKEI7 AWAY 
THE WINTER, THERE W 
NO INDICATION THAT H 
UNPERSTOOP.' 
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Script and Art: PAT BOYETTE 



THE BURGHER FOUNC IT EASY TO BARE HIS SOUL 
TO THE EVER ATTENTIVE LISTENER... 




IoNths LATER, HEKR' 
SCHULLER CAUGHT A 
GLIMPSE OF HIM — 
COWERING .AMONG THE 
GARGOYLES.' ALTHOUGH 
THE BURGHER WAVEP 
FRANTICALLY, THERE 
WAS NO RESPONSE 
I THE GREETING.. 




♦Then, when the evening's 
v revelry was spent.. .a 
"tiny sharow mover towarp 
the sleeping barosl... 




../There was none to point 
an accusing finger to the 
one suilty of this horrible 

THING... 




IN THE EXCITE/HEMT.. 
THE (SEEK HAP SUPPED" 
FROM THE CASTLE AH 17 
VANISHEP /MTO THE NIGHT 



cX'EWS OF THE BARON'S /UURPER SWEPT THE CODNTRYSIPE / 
ANC7 WHEN THE (SEEK COULC NOT BE FOUNC^THE CRY WENT" UP.. 





However. the burshek was to 
glimpse his weiri7 frienc one 
last time... 



J^T THE SOLlNC 7 OF THE BURGHER'S 
VOICE, THE GEEK'S STUBBY LES'S 
CAKRIEP HIM FROM THE COTTAGE 
... NEVER TO BE SEEN AGAIN .' 




REAL AD 




HI-POWER BINOCULARS 




SEE UP TO 
18 MILES 

Powerful folding Opera Glasses 
fit into pocket or purse. Center 
eye piece adjustment. Worth many 
times low introductory price. Com- 
parable to models selling for $4.95. 



i BRUCE SALES CO. 

i 18 East 41sl Street, 


Depl. N-6 

New York, NY 


10017. Rm 


1501 ' 


, Please send me Hi 


Powe 


Binocu 


arc 




1 Q 1 for 75f □ 


2 for 


$1.50. 






, Limit 2 to a customer. 








[ 1 enclose: Q Cash 


n 


Check 


□ Money 


Order , 


I Sony, No. C.O.D. 1 










' NAME 












, riTY 


ZONE 


STATF 
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TV's Best-Loved vampire 




LIFE SIZE.GLOW-IN-THE-DARK POSTER $ 2~ 



WHAT A 
SIGHT! 

Here at last, in all his gory glory, is Barnabas, 
sensational star of "Dark Shadows". .. the 
lovable vampire viewed by millions daily on 
the ABC-TV network. You'll go bats over this 
life-size, 1 8" by 24 " Glow-Glow Poster of your 
favorite fiend! You'll love it in the light— but 
wait till you see this cool ghoul glowing in the 
dark on the wall of your own home! Yes, it 
actually glows in the dark! You'll see it— but 
you won't believe it! Hang it in your pad, your 
den, your bedroom— wherever you want to 
curdle your blood. Strange . . .eerie ... so cool, 
it's chilling. Imagine the thrill of watching the 
TV show with your very own Barnabas glow- 
ing beside you! And he's yours, glow and all, 
for only $2.00— that's all you pay for this magi- 
cal, mystical poster, complete with Barnabas' 
own glowing signature. You'll be so de- 
lighted, you'll say, "Fangs a million!" But 
don't delay! Don't miss a single scary 
moment— or you'll be sorry. Send for your 
BARNABAS GLOW-GLOW POSTER today! 

BARNABAS, NORTH ROAD, POUGHKEEPSIE, N.Y. 12601 



Order now! This amazing offer may not be 
repeated this season in this publication. 
Send just $2.00. We pay postage and han- 
dling. Guaranteed to glow in the dark and to 
satisfy you in every way or your money back. 



©1968 Dan Curtis Productions, Inc. All rights reserved. 



Barnabas 

North Road Dept. N-6 

Poughkeepoio, Now York 12601 



<% 



_for which please send me_ 



Enclosed is $_ 

BARNABAS GLOW-GLOW POSTER(S) at $2.00 each, 
understand that you pay postage and handling charges, 
and that I may return the posters for full refund if dissatis- 
fied in any way. 



THIS IS THE COVER PAINTING FOR THE 
JANUARY 72 ISSUE OF A DYNAMIC, 
MOST POWERFUL HORROR MAGAZINE. 
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DON'T MISS ITU YOU'LL ENJOY THE 
BRILLIANCE OF THE GREATEST ARTISTS 
AND WRITERS IN TODAYS TERROR FIELD! 



